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® Jan Assmann, “Kollektives Gedichtnis und kulturelle Identitat,” in Kultur und Geddichtnis,s ed. Jan Assmann and Tonio
Holscher (Frankfurt am Main: Suhrkamp Verlag, 1988), 9 —19. ¥ A & WL “Collective Memory and Cultural Identity,” trans.

John Czaplicka, New German Critique 65 (1995): 125 — 133.
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© b ISEiE mHOE T A L B Cultural Memory and Early Civilization : Writing » Remembrance » and Political
Imagination (Cambridge: Cambridge University Press, 2011). Al 7€t LL“SCAbiC 427 0 £ 800 918 B R A Moses and the
Egyptian: The Memory of Egypt in Western Monotheism (Cambridge, Mass. : Harvard University Press, 1997); “Communicative
and Cultural Memory”, in Cultural Memory Studies: An International and Interdisciplinary Handbook , ed. Astrid Erll and Ans-
gar Niinning (Berlin: Walter de Gruyter, 2008), 109 — 118,

@ #40 Jan Assmann, Religion and Cultural Memory ;: Ten Studies, trans. Rodney Livinstone (Stanford: Stanford Universi-
ty Press, 2006).

® it Aleida Assmann, Erinnerungsriume: Formen und Wandlungen des kulturellen Geddchtnisses (Munich: C. H. Beck,
1999) ;s YEF IEIE E S % : Cultural Memory and Western Civilization ; Functions . Media , Archives (Cambridge; Cambridge U-
niversity Press, 2011).

@  FESCTER 1996 4F 5% I T8 I 18 SO A T A A TE IR =2 A A BB AT Sl BT 2 AT . W Die Hym-
nen der chinesischen Staatsopfer: Literatur und Ritual in der politischen Reprisentation von der Han — Zeit bis zu den Sechs Dynas-
tien (Stuttgart: Steiner, 1997). 55— U “ UL iCAZ” HE40 M H T 00 b [ S0 2E R 58 A9 229K, 2 WL Martin Kern, “Shi jing Songs as
Performance Texts: A Case Study of ‘Chu ci’ (‘ Thorny Caltrop’),” Early China 25 (2000): 49 — 111. ¥T I F I AHEWF 58, W
Kern, “The ‘Harangues’ (Shi %) in the Shangshu”
Thought of the Shangshu (Classic of Documents), ed. Martin Kern and Dirk Meyer (Leiden: Brill, 2017), 281 — 319; Kern,
“Bronze Inscriptions, the Shangshu , and the Shijing : The Evolution of the Ancestral Sacrifice during the Western Zhou,” in Early
Chinese Religion, Part One . Shang Through Han (1250 BC to 220 AD), ed. John Lagerwey and Marc Kalinowski (Leiden: Brill,
2009), 143 —200. W K& 3 ALICA2” F5E . WL Timothy M. Davis, Entombed Epigraphy and Commemorative Culture in Early
Medieval China : A History of Early Muzhiming (Leiden: Brill, 2015); Wendy Swartz, “Intertextuality and Cultural Memory in

, in Origins of Chinese Political Philosophy : Studies in the Com position and
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Early Medieval China: Jiang Yan’s Imitations of Nearly Lost and Lost Writers,” in Memory in Medieval China : Text , Ritual , and
Community , ed. Wendy Swartz and Robert Ford Campany (Leiden: Brill, 2018), 36 — 62; Christopher M. Nugent, “Structured
Gaps: The Qianzi wen and Its Paratexts as Mnemotechnics,” in Memory in Medieval China : Text s Ritual s and Community , ed.
Wendy Swartz and Robert Ford Campany (Leiden: Brill, 2018), 158 — 192. CLEAR | ] (Chinese Literature: Essays. Articles .
Rewview)2005 4F5% 27 WIMGR T 4 Y 3CHE 3K 86 SCREE AT 2003 4F i EIAS 42 90 K2 M — A R0 A2 45 B SOk g 3z, Heh
AA — 5 BE B A B 3 2 (G, B Lynn Struve, “Introduction to the Symposium: Memory and Chinese Texts,” 1 — 4.

® Stephen Owen, Remembrances: The Experience of the Past in Classical Chinese Literature (Cambridge, Mass. : Harvard
University Press, 1986).

©® UWTF Perspectives on the T'ang , ed. Arthur F. Wright and Denis Twitchett (New Haven: Yale University Press, 1973),
345 —65. J5¥" 5 N Hans Frankel, The Flowering Plum and the Palace Lady: Interpretations of Chinese Poetry (New Haven:
Yale University Press, 1976), 104 — 143.

@ FICHTLRCGRAICIEM ] T HE 3,

® David R. Knechtges, “Ruin and Remembrance in Classical Chinese Literature: The ‘Fu on the Ruined City’ by Bao Zhao,
in Reading Medieval Chinese Poetry: Text, Context , and Culture, ed. Paul W. Kroll, (Leiden: Brill, 2015), 55 —89. FEik4E¥
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HI 467 Z B FH MG & . 4 PEZE X (Cicero, B 106 —H 43) T iR , P4 53 J& 78 107 B 2% 8 i T — Fhid 128
T3 R I — R 2 TR 5B S YR aT a2 HE i 38 R A A A — S SE A L gk
WERGFRIA, NITA 7% 2E, AW B+ 2GS 125 M2 ) (De Memoria et Reminiscentia ) i, £,
5 T0 2 B CEURME e 2 18 & 2% ) (Rhetorica ad Herennium , Z94E T Hi 80 4F) P4 2£ % 1 (i v
VK ) (De oratore) Lk Je B4 R (Quintillian) I UL 1935 55 ) (Institutio oratoria) 76N 1) = AR b
H—BOK AL —Fh IR 55 T2 IR IE RE R X, U HOR AR S A BT (B 1 1 topoi; B T loci)
NTE 2 )2 1 R 2 AR R RN R IR A T B T . IEWNHB 2K (Frances Amelia Yates) fl K & 55 (Mary Car-
ruthers) P37 2% BT A , 1# 22 vty B AR 1) 35 76 0 Il 8 Xt 3 26 R i R b AT T 40 RS, 7E SCF
LG, B AR ¥« PIbR 2 (Renate Lachmann) 76 i 1042 38 & A {28 B SO 0% B R 7 TS 3] 1 OGS4
@, BEARBEEA BI04z 4 0L F R v [ A 2 R BFIEh ©,
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@  Mnemonics EAFETFEITILK H T A JETE mnemonikos (“SICICHI 7B B . BEVRE 245 ¥ (Mnemosyne) 52 i 75 i 191014 &
LB WTRER

® Yates, The Art of Memory (London: Routledge and K. Paul, 1966); Carruthers, The Book of Memory: A Study of
Memory in Medieval China (Cambridge: Cambridge University Press, 1993); Mary Carruthers and Jan M. Ziolkowski, The Medie-
val Craft of Memory: An Anthology of Texts and Pictures (Philadelphia: University of Pennsylvania Press, 2002).

@ Lachmann, Geddichtnis und Literatur: Intertextualitit in der russischen Moderne (Frankfurt/M. ; Suhrkamp, 1990), 3%
A Memory and Literature ; Intertextuality in Russian Modernism , trans. Roy Sellars and Anthony Wall (Minneapolis: Universi-
ty of Minnesota Press, 1997).

® it K. E. Brashier, Ancestral Memory in Early China (Cambridge, Mass. : Harvard University Asia Center, 2011); K.
E. Brashier. Public Memory in Early China (Cambridge, Mass. : Harvard University Asia Center. 2014). ¥Rk “3fbid
127,

©  BRT WALETHTE [ O AELIAN 5 — R T AR SCAIg AL (I 27 = 37 TOAE N B £ R 02 SR LR A A A
Astrid Erll, Memory in Culture , trans. Sara B. Young (New York: Palgrave Macmillan, 2001). JE/R$24E 7% £ %4812 %KL,
AR K A 20 42 90 SEARF MBS MM S FH 1 R 5 G B P KL FE NG, ) W Astrid Erll. and Ansgar
Niinning eds. Cultural Memory Studies: An International and Interdisciplinary Handbook (Berlin: Walter de Gruyter, 2008). #%
POEAE LS H B E CERE T 842750 s 2 8] Bl 37 55 32 9k, H Al 0 B Pk BF 5T A1 45 . Peter Burke. “History as Social
Memory.” in Memory : History . Culture and the Mind , ed. Thomas Butler (Oxford: Blackwell Publishers, 1989), 97 —113; Paul
Connerton, How Societies Remember (Cambridge: Cambridge University Press, 1989); Patrick H. Hutton, History as an Art of
Memory (Hanover: University of New England, 1993); Jacques Le Goff, Storia e memoria (Turin: Giulio Einaudi, 1997), JiFA
History and Memory , trans. Steven Rendall and Elizabeth Claman (New York: Columbia University Press, 1992); Pierre Nora,
Les lieux de mémoire (Paris: Gallimard, 1984 —1992), ¥ WA Rethinking France : Les lieux de mémoire , translation directed
by David P. Jordan(Chicago: University of Chicago Press, 2001 —2010); Eviatar Zerubavel, Time Maps: Collective Memory and
the Social Shape of the Past (Chicago: University of Chicago Press, 2003).

@ Jan Assmann, Das kulturelle Geddchtnis — 15 i) A R SCALIE L - 40 w85 R SR b (9 305 M FNBOG B 43 ), db T . b
R AL, 2015 4, BE B AT, SO IE AL XA BT 0 8 A 2 AR T SCE R O AR .
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PG O R M EAREZ AT G T 1945 45 3 A 16 H 76 15 [E 46 J8 L /K % (Buchenwald)
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TS LUK JE CHEFIAN 3 ) < T 5027 L 2R S0 VR 5 0 T R X 58 (R4 L) (kE
O BRAF Y NS R R AT CBUA R DD B WS RGBT,

U 7 N S RN VAR e B W -l TR S I TR = R 2 B Bl S WP NS TRN VRS K X% N il vl T 1)

O KFHBHIA”, W William G. Boltz, “The Composite Nature of Early Chinese Texts,” in Text and Ritual in Early Chi-
na » ed. Kern (Seattle: University of Washington Press, 2005), 50 —78. & “& M7 X 4> i) e 22 78 56 T4l <7 19 v ©AFAE B9 3270 5%
BE R SR, T E M, WL Stephen Owen, The Making of Early Chinese Classical Poetry (Cambridge, Mass. ; Har-
vard University Asia Center, 2006). X 3X P~ HE A B9 241 A B » 2 AT 55 T (4300 op [ 355 K S5 SCAR R 9 1 1) A ——— DA (R R ) R )
i — s R AT R R SR P AR L (AT ) 2019 AFEHS 4 31,5 133 — 151 BT,

@  FMIHH R (imaginaire) X — L IEAE S F MR BRI DURE E NI A S K IR 0 H A SRR A0S 1 T2 04,
SR T 2 Mk 2B RS M ey - FEAINE AL R F A,

® Maurice Halbwachs, Les cadres sociaux de la mémoire (Paris: F. Alcan, 1925).

@ Maurice Halbwachs, La topographie légendaire des Evangiles en Terre Sainte ; étude de mémoire collective (Paris: Pres-
ses universitaires de France, 1942).

® Maurice Halbwachs, La mémoire collective (Paris: Presses universitaires de France, 1950). iZ f IR ITA h 7R P il « g4 g
IR (Gérard Namer) 4 5 5€ i{ (Paris: A. Michel, 1997), #i¥ A The Collective Memory , trans. Francis J. Ditter, Jr. and Vida Yaz-
di Ditter (New York: Harper & Row, 1980); J& XA On Collective Memory , trans. Lewis A. Coser (Chicago: Chicago University
Press, 1992). FHBUHE T La topographie légendaire des Evangz'[e.\‘ en Terre Sainte WIE51ETR4T .

©® On Collective Memory , 43.

@ KT W IR 27, 0 Erll, Memory in Culture 55 35,
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LA AR BB B 7 AR SR — A OBUEE A Y BRI e — i 25 AE N R i T iE
o (0 B IR AL, R R X A AT B 58 AN AEAE T MR NSO Z A0 i U iy A — 1 BAE
(truth value) JEAft4 7 HRAEFTHTE: B « JE/R (Astrid ErlD B335 “FR AR 8427 2 T i 7 Y
KR M LB AR AEA S KRR, SCfbid 12 AN S DT s i fh 3 (Other) , R & A A G842 1 % 57
W, AR X P £ 0 SO B A5 DL & AR A B A B A7 Ot ik b T T
R REBLA R T LW F R, CF &R ITICEA BF 5572 AT o) S A4 3

LR THXAARLEMAERG AR, LR FETEBRBOENRIL. ERLZ—FHTEFELTHE

WA, TN —F NG BA S ERFRGEMN, FRRBRGTIC A e BRI R R, T

TR —FHEETETHNATRRBRTH AN —FED., RTFELE TRAG TR, BT

FHMALSHEH R ICmEE, ML F ERITICEAL R 2T &0 Bt B4, & & 4

YT HAFRNEFHINIARBFRZERE KA o) —Fr A J5/e, LLRZ . CRHRY

ARG AEFERLIe PR A2 MR R LI E S TR A ARk S T LO

It iR 2 e AN R 2 E A s B G e 2 & A i FE R R TR X e S R TR RS T
FA) D ) R R T e T A ) R 0 5 B DT A A L XA DG AT o R o S AR AR ME E R A 5
“ I RN AL G Ay 5 s O AE e R SRR R VR R Tt AR B R R R RrsE H
[ 8 P B T2 A 5 5 05 8 B AN TR E T 8 B S 2 30 285 A9t S 2 U S B9 1B TR kg S AS IR 38 A8 ) 24 T A T
BB RS SR

%A R AETEE E BB T 2021 42 6 A 17 HL N H (B 6 H 19 HD B8 & o & EH K
BRUOCGRESI BRI e H . XJEH 1983 4FE M por BT « B8 « 4 H DR — 8 e BB
H. 1865 4F 6 J 19 H & A T4 5 5% W7 )N in /R 48 387 BT (Galveston) 1 7 50 F -8 & 2B A Ao 2
AR IR s 2 — NI B Y T R A R SR R i R e CH B A R L 5K B A far DA B 7R
FrimE S AT 6 A 19 H B9 B0 RI T B R ik 6 7 0 FAF AT R 0 . T T X A LA
SR AR R A R/ E K CBORIA R R 50k L RBL L BT B 3 S R R SR Sk e 1L Y
fiE A S K T g s 7 =2 Ak o A SCAR A B R A T L B R AE A AR BTR R Al Rl E A 8
o R S g A R L R S % AR T 1865 AF 1 Iy S 4 R 4 20 kX S RO/ L R TR TR AR R

T o AT o] Ak 23 2 AT A sk B 200 79 SC AR AL 7 R AS 2 — i 1 2 109 47 7, TC 10 A7 il F0 4k 47 FL e A
PE I 1 IR 2R AR 5 755 R AT, B SR 20t R O A B o LA A A R R B R X — AR, B
S PR A K I AR AE A BB AT X R R AL TR S WA T . AR — B R P, B
S 4 5 8 BEAR Y OIS AL RT BB BL B A TG BE L (F 2 B A B TR ) A 2 R AR M, slopk R

@® U Burke, “History as Social Memory”; Aleida Assmann, “Transformations between History and Memory”; Erll, Memory
in Culture , FiHJEH 39 — 45,96 — 101 5T,

@ Erll, Memory in Culture, 7.

® Erll, Memory in Culture, 8. JE/RFEHE 17 FUHEF] 0440 FLAF “ B &35 m T A2 LU A5 2589 £ e e iy < st =
SRR AR Y — AR AR KRR B bR — A0 R T2 T AR X A 2% T A TR T A A i 2 2 R 0 5 O R Y i
L EE,GFEATHH LB E RPN ,”Z W On Collective Memory , 68.

@ T HEWpEX Oy A SR BFSE, W K. E. Brashier, “Longevity Like Metal and Stone: The Role of the Mirror in Han
Burials,” T oung Pao 81.4 =5 (1995): 201 — 229; Wu Hung, Monumentality in Early Chinese Art and Architecture (Stanford:
Stanford University Press, 1995); Kern, The Stele Inscriptions of Ch'in Shih —huang : Text and Ritual in Early Chinese Im perial

Representation (New Haven: American Oriental Society, 2000).
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HE LB BR V. XA R A R R LAY . I DT 7 2 G R AR AR R OGO Tl
et 24, DSB8 . S AE — S A LE N [R) AR S AR 28 R [FCAZ i #E 2 DU LW W, Lo, fl i 25
Bt it L AR TR B R s DA A9 07 ki 25 il L I P3P AL A T RO 1619 3 RiTEE 2 —
MR BT
R T i — 2 R AR A BT I 2 B S a2 iR 1014 (communicative memory) X
SANTR < SCAICAZ 7 AT LA L 2 80T AR DLRG , 10 28 e i ” RAETE T = 8 PUAR N Z [ 8 3 A 23
i —EAELE AR C, FEX AR SRR TN ANBIEHER T R 27 R
“HEIERXW AW TR e R B AR, 56 E A VLIS 45 R A OCEK . H Bk g e #E
P B AR TUEE AT LI R 1 7 ORGSOk g i G T R IR Y pR s
T3 57— A e A AR A 0 IR 3 2 e B SR T s R A AU B TE S AR A v R
T H R 5 e R A R SO MR BRI A A T E R K WA, DA B AR B RAEST
SRR R BARHE T L AL SR A", XA SCT I SCbig A2 LA S A A T 2
2B U, B e BT X T R Cy th) — 8] (4 i A A5 40 0 3
15 AL & ST 8 % (figures of memory) ,AFfT AP iEF I £ Z W69 R 3 AL FE R T .
XA F L E R RN L AP R L, R E T elpt ALK B
kAR TR T ey kRl T RAYIE, AVER A A T AR IR A E R E AL
T i gk 69 L A M a9 5 & (foundational history) . 24wt , £ L &/ A M 4o fT,( 3R & 30)
AALZT A EF| RARRI GG A 35 C B E AT 23] RAT, & B m R A A E 7] A AL
fety—23 4, IR, BELRTHE, ZFAREILEFRAE AR, AT L dHRA—
A EAAERFBERG N FE—FL LR EA AT L ERAEH S,
HAK AT AL MR EAL P s [R] 25 48 T 1 B 04235 B
AAVBF A R XA — AR R SR i AT R — ARl R X a9 iF R
(mnemotechnical aim), B AA#R ot 2L FTEF L. XA fn@FdEd 2B ABXEN S
RMEEINTIBRFHEZTIAALSFFT IR R EFRMN LS HB FTEARMXNESDF
HERER KB, BEIAAEGETL, T B ABUXRIET KT —MBEEZ G DR 8 4R
BARFAAEL, MK E LB e 7] LB T XA BRE — 500k, ©
MIEE NE2ERAEL « BT (Paul Connerton) Fr 48 Hi i 19
BMXEARTALERZCHAANMEFELGEES ., TAGNKXALZELRG . MELA
B Eok A atit kegat s O
FERX AT 5T EATAT LA I8 — T i Bl AU e S5 AR X Fh R o A 4R < B I AE — A 1 7 1Y) 25 1)
24T S XA A3 (] 4 BT AR O 2 HEARL SE 1Y S8 I O 41 e 0 1 1) 4 AHL 576 0 e 7 die v o0 B9 07 ' 5 X
AACEE AL T 25T 1 F2 2PN FR B R FL R i A 4 i 22 5, T 58 O X 2247 0 3R T 6 Al AT 3R B O 2 bk
A O 19S5 AL TR RE B 2247 20 58 10 2R R AL 5 I RS 51 5 HOAR G 1 BRI 8 SO b 38 5 2 e AR A 1Y

@® 40 Harriet Flower. The Art of Forgetting : Disgrace and Oblivion in Roman Political Culture (Chapel Hill; University
of North Carolina Press, 2006).

@  https://www. nytimes. com/interactive/2019/08/14/magazine/1619 — america — slavery. html.

® Jan Assmann, Cultural Memory and Early Civilization, 36 —41; X UL Erll, Memory in Culture, 28 — 29,
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A TAR I A HOCCGAUR . EXFERPES B, BERMERMIE S, AN BAE MR 3 8T

@ Kern, “Du Fu's Long Gaze Back,”

@ BERAHAMNE IS R <<%ﬁ#?|‘dt_>>%f\<< NEBEASER) B LI A E). 5 176 — 181 1T,

@ Hawkes, The Songs of the South, 51 —61; Walker, “Toward a Formal History,” 88 — 108.

@  Schimmelpfennig. “The Quest for a Classic,” 114 —118.

©  BEXAHAME SO SR (AN — — (I R T )5 227 — 231 T

© Hawkes, The Songs of the South , 239; Walker, “Toward a Formal History,” 165 —167.
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PRI AL 22 O fi PR B4 2 2l A AR 75 e B AL 5 A A

TAFA®DEFTER T T L ERAMBEL G R REGZ R FO
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DA Hefb i . ANTR) (352 ) 1 0 56 4 7 7 ) 00 1 98 i R AR B i R R0 L T 3K T2 )
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SIMTCRF DB TR IE AN Z A 2 B ST 9 T SRR 91 T D R T v B T 114 T8 4 I A
RITER UL A B IR AT LR T2 RP R —E 1Y, X — BRIk T 1k
MR A T2 B A E A B 2 5 R S 1Y R R IR R R TE — S 09 RF AR A, AT AT DR R T
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HEAER M PR 2 1 L, 30 B2 33 28 A ) SCAS BT BRUR [ B A R G 1R 0 2 S 1 T KRR 2 A e 1.
SR BEE SCAR MR LA H AL 1 I 2 30, B T 1 22 A5 AR R AN — S0 R B DG B ) R

e — B O T AR B g (RSB R = . 2R L BRI A RE S AE e X — A 7E T e )2
I B AN Fa E AR 2« HLIFT (Paul Zumthor) B AR E F R K mouvance @ TAEAA N 1E « 4 H R

AL R By B, N 4% 8T 1 3C“Du Fu's Long Gaze Back,” 172 — 173,

SRR b SO AR (Gl FIE SO — U, db a4 45 )5, 1987 4, LI, 58 298 T,

(2T ) A\ PO BT A 51 A 58 1), 55 8 L 585 2486 1T

) 5 T R0 e AR SO BT S (] A DA CBRISE SR ) - SC2ATFIE 02019 4F 4 .55 133 — 151 7T,

Paul Zumthor, Toward a Medieval Poetics, trans. Philip Bennet (Minneapolis: University of Minnesota Press, 1992).
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(Bernard Cerquiglini) B AR & W B FR N variance ©, B 23 953 B 3k 16 5 59 81 g A g vk, &
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DL R RS E PR . X DR RO B (poetic material) F1 2844 FE ™ rf DL Wy 5 397 1) ELAA 52 B0 =07 ™ A=
PRI RO A3 AT i — o [ ) 2 ™ o A 7 B e I — R VR A B T S B R E AR I 2 A 85
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e HR IR R R K 0 A I L 5 Sk Z”El"]%ﬁiﬁZETQFUFEEME:E/X%XJ:E@J:'JEKE%/I\
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WY, Ak CRECRERE ) — L5 R Y EARIK AR A% 0 SCAS B 5 — S A0 I 1) B 4D 25 X 0 T o L 3k — i
R AR BN T S (David Hawkes) B Hofth— 28 Fif A 2238 . FEAR{E B ff 32 b, 5 & DL s B 2
Bl ok, HORAE T R SCA 1 T E (paratextual function) @, 53X I HARBUAEC D g ) FCHAAL ) P 5 46 4
ZRE SCT R IR AN TE S ARic TR FET  IF i 8 ) T %I F A4 F i — g3 4©, 1
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O3 B AT IR HE 32 i R 2 TR B ) (0 P 2 B 3 s DA TTDRE e SCA A Sy — 1 B — o <7 9 3R A, AR 19 4
BT 20K 5 1] — b T B A% 8 B X T RE W 2“0 7 1Y JE A5 A8 U R AT+ B R 22 3% i (Julia
Kristeva) % 2% « [4¢ (Roland Barthes) FUEH A3 45 « $i ik & 3 [m] 4 )80 1 33 Fl s 4548 3 SCI 3% & L i At

@ Bernard Cerquiglini, In Praise of the Variant: A Critical History of Philology . trans. Betsy Wing (Baltimore: Johns
Hopkins University Press, 1999).

@ Michel Foucault, “What is an Author?,” in Textual Strategies: Perspectives in Post — Structuralist Criticism, ed. and
trans. Josué V. Harari (Ithaca: Cornell University Press, 1979), 141 — 160.

® Owen, The Making of Early Chinese Classical Poetry ., 73.

@ FTXAEH”, B F Boltz, “The Composite Nature of Early Chinese Texts”; 3 T “#iHe 4 ” (modularity) , 2 %& Lothar
Ledderose, Ten Thousand Things: Module and Mass Production in Chinese Art (Princeton: Princeton University Press), 2000. A~
T AR B (William G, Boltz) 17 {3 (Lothar Ledderose) v e 4] #2 H 1 FH o , 3R 76 1% T8 5632 1A 28 5L F 8 T P A

®  F:1E (Heng Du) % “ Bl SCA” # & i {di F % H Gérard Genette, Paratexts: Thresholds of Interpretation . trans. Jane E.
Lewin (Cambridge: Cambridge University Press, 1997).

©® Heng Du, “The Author’s Two Bodies: The Death of Qu Yuan and the Birth of Chuci zhangju.”

@ Heng Du, “The Author’s Two Bodies: The Death of Qu Yuan and the Birth of Chuci zhangju.” 281 —283. 2%tk .S F
Chan, “The Jing/Zhuan Structure,” HrpAg X #5130 L B SCRIBESCAF ST 0 ) 12 2734,

®  PEMMLANE , AL SO RURE (R R AN ) — (B R A RS — ), 55 1 — 2 L,
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AR Z S DR RO, JERIAY & TR ) )« A N R i R, P 3R R A, B S
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X F Rk UL, CJLE D MR AR TR IR B RIS AIE 5 QA0 ¥ S TR i R A 02 2 = AR
4 5 T K ] ) 30 DR VR e ad T 1L T AS T RE R R N e B S, AN L S TOLER) . TR T £ b
W5 e TSR A 2 e 3 10 Al SRR R A 25« TRl A S R 2 R T 8 4 T T I S R TR 2 i B i R %
T EAT LRE A SR RPN B A S A LT R SO,

FEUL R b AEH B0y A R A O B BRI 3 G B8 LT 3 RN T 2 1Y 3 R A
ZH . AEXEE X R 45 A4k S 5 R BECRE B ) L RS 2 A B Y i DR AL DL A 3 AR
PARF]E — . (H ZEAATT X X — 2 5 A 1 P2 Bk 0o A2 B b TR AR R T 1 B i B B
T LI SRR e 0K Y B — A VR B R X — T VR 9B 42 AR A T DLAR T R BSR4 23S TR Y S
B, PEDUAE ZAE I T B 9 100 2 36 26 ] 97 A0 48 T 0 4 B B I A% ) (B¢ B BRI ), /) 5 i (sl
b A B Hq s 30 ) AY S JE AL T L G R X 1) B HECTLm ), (U s — R R 3] T (LFE ) =2 45 Ik
R MR ZAE . U0 IE SRR BRCILEE ) A XU 55 358 14 35K Ff A 4004 B A 4 FF 3ty R0 285 0 3K B 1Y) 45 40
BE AR T B R REAE 8 = AR A A — R A AR 40U R i sk i st =X 22 1) 1 Pl D0 96 ©
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JECES RO CIUROCTUTE VCTUAE D) 5 — A8 R 114 SCA 2 0] B 1 140 3 4 A R 1 SCAR (R (LI ) B L B
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W g LB SO J2 5 5 W SCAR 2 X 40 B S T 2 PP R B A T A A0 SO B L kg SO SOR
PR A RMEEMZRPEATIN )R Z 5y o X R i sh M & A e PR ik 46 Ak ol 25 B ST RS H 2
o AR U 33X PS40 8 I A SR JZ AR T R A [ A S A A X — AR e X Y HLOR B8

O Kristeva, “Word, Dialogue, and Novel,” in idem, Desire in Language: A Semiotic Approach to Literature and Art,
trans. Thomas Gora et al. (New York: Columbia University Press, 1980), 64 —91; Barthes, “The Death of the Author,” in idem,
Image —Music — Text, trans. Stephen Heath, (New York: Hill and Wang, 1978), 142 —148; Lachmann, Geddchtnis und Litera-
tur. JEVBCT N SCSUEGE i TS ALGR B T B R SCAR HE AT B T U R R 09 O 5 — 2D W 55 T A% G S0 T ST AR S B A il R
2 W Franco Moretti, Distant Reading (New York: Verso, 2013); Peter Stallybrass, “Against Thinking,” PMLA 122.5 (2007):
1580 — 1587.

@ BERCAHANE A S R CREREAN A ) B DO OLE R A SR Y )L 5 121 BT,
HECHLAMT, AL SCAE SRR (R REAME VB = R REAISE =), 56 85 T,
PECHLAMT , FAE SCAE SR (R REAMT VB LA A ) 56 179 T,
PELHLANEE » A SCRE RURE . (CRE R )8 OB A5 20 4 55 0,
Walker, “Toward a Formal History,” 294 — 300. J: {5 7% X1 ] (49 FH #5 f 38 b X 51 T COJL 3 ), B i s v 305 3 A 28 4k . [
B, KLY T R £ OO B B3 TOLRD M A 3B AE B ENRFS)E# 2 8Ol 71 & B & (L3 205 — 207,
290 — 292 T1) . X AT BB R W T —Fp G4 L A9 S0 B,

@ AT (COREA X E G« Z30E) 5 RBISORTTSE) A at s B Ak 2B 2 A, 2017 46,

® KFX|n eI L b 1 .3 F Chan, “The Jing/Zhuan Structure”.
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TE T B2 FEWME O I 258 (summa) 5 HARAE 2 A XS5 A0 89 3F AN TE T E A2 4k 3R ) 2 ) i 7
Az AR T E AR BRAE S 2 B9 N A FIRE R e A AL . X — B35 0 A 3R B ¢ T COILOCILE CILEE)
BR TR )AF AL T SO Z T IR B 1 R . FRAER A9 J2 < 33X B8 SO BT J 1 A [+ 1 35 A7 A B
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@ Walker, “Toward a Formal History,” 132, 175 = 178.

@ BPCILF ) A CRE AT » DL B CIUIO i ¢ 55 ) R ALEL )

@ LIt mEEy 93 B AFHEAZN. B a s WA IS AR B . JOR R 2 — RO 5 AL UL B
3734, 511 B 2P LE SO RATELEN,

@ Pauline Yu, The Reading of Imagery in the Chinese Poetic Tradition (Princeton: Princeton University Press, 1987), 86 —
88, 99 —100.
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95 1431 — 1432 3T,

® %% Walker, “Toward a Formal History,” 169 — 170.

@  SFHEUEAHFNE Al SO SR (TN ) N CIUE B AT E ), 4 193 — 195 TU; 2% 2 B TIF - (48 % 38 ) B3 ) 8 = (L
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H o U RISy 5 H E e Y ) A O,
© 2% Hawkes. The Songs of the South . 163.
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entering, i. e. , the current form of “so and so Confucianism,” from the perspective of modernity, is the
expression of various conflicting positions, which cannot and should not be regarded as a kind of self-consistent
philosophy at all. As the form of modern philosophy, Confucian philosophy is different from any philosophy in
that it is a thorough emotional way of thinking. This is the unique real quality of Confucian philosophy in

this era.

Cultural Memory and the Epic in Early Chinese Literature: The Case of Qu Yuan and the Lisao Martin Kern

Cultural Memory is a theory of ideology criticism (Ideologiekritik) against the impulses of historical
positivism. It clarifies the processes and practices by which meaning and identity are socially, institutionally,
and materially constructed at particular times and places. It tries to explain how societies make sense of
themselves by probing their foundational narratives, mythological commitments, and cultural procedures.
Through detailed philological analysis, the Lisao is described not as a single text by a single author but as a
composite, authorless artifact that participates in a larger Qu Yuan discourse distributed across multiple texts in
both prose and poetry. This distributed “Qu Yuan Epic” is an anthology of distinct characteristics attributed to
the quasi-mythological Qu Yuan persona—a persona that itself emerges as a composite textual configuration into
which are inscribed the nostalgic ideals and shifting aspirations of Han imperial literati. This Han social
imaginaire recollects the noble exemplar of the old Chu aristocracy; the dual prophecy of the fall of Chu to Qin
and of Qin’s subsequent collapse; the religious, historical, mythological, and literary traditions of Chu; the
embodied paradigm of the ruler-minister relationship; and the gradual formation of the ideal of authorship

through the transformation of poetic hero into heroic poet.

Firewood in the Dark: The Academic Heritage of the Movement of

Commenting on Legalism and Criticizing Confucianism Chen Chuang

The Movement of Commenting on Legalism and Criticizing Confucianism is a disaster in the history of
contemporary academic development. Because most of the scholars who participated in the annotation work were
scholars rather than politicians, some academic achievements were also produced in the disaster, which
transmitted the academic fuel to a certain extent: some young people took advantage of this absurd opportunity
to receive the training of basic academic skills. which laid a certain foundation and made it possible for them to
embark on the road of academic research and grow into experts in related fields; the publication of annotated
books of some ancient books has made a certain contribution to the development of research in related fields,
such as Annotation and Translation of the Book of Lord Shang ; some research topics were opened under this
absurd opportunity and continued to deepen after the movement, such as the Research on Zhang Taiyan by Zhu
Weizheng, Jiang Yihua and so on. Together with the research upsurge triggered by the excavation of
underground documents and the collation of the Twenty-Four Histories, collation of ancient books in the
movement of “evaluating the law and criticizing Confucianism” as three major events in the 1970s prepared for
the start of classical learning in the 1980s and 1990s. The relevant combing of academic history cannot overturn
the evaluation of the Movement. Although there are still academic firewood handed down from generation to
generation in the movement, the common pathological phenomena need to be fully disinfected, cleaned up and
reflected after the exit of radical politics. The academic youth who grow up due to the opportunity of the

movement should also thoroughly renew and change their ideas.



